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ABSTRACT

The history of Englieh stained glass painting between
the years ¢.1275-1430 remains to be written. This present
thesis is but a swall contribution towards the eventual realisation
of a comprehensive history.

This is a thorough investigation of the glass remaining
S adas counties in the Midlands: Derbyshire, Leicestershire,
Nerthamptonehire, Nottinghsmshire, Rutland, Shre pehire,
Staffordshire and Warwickshire, The geographieal limits are,
to a certain extent, accidental. The original intention was to
cover & wider area. However so much more material thah was
expected was located in the above Hig; counties that the material
itself imposed its own limits. Much of the material was either
completely unknown to historians or had been inadequately published.

The fragmentery nature of much of the glass and a lack
of precise documentation prompted an investigation of the ehurch
notes made by the sntiquarian scholars of the sixteenth and
seventeenth centuries, particularly the notes of William Wyrley,
William Burton and Sir William Dugdale. Their notes record a
vast quantity of heraldic glass that was later, for the most
part, either destroyed or lost, An attempt has been made to
identify the bearers of the arms and to establish the reasons for

their representation in the church by an investigation of the



manorial and fgmily histories. These, in turn, have provided
evidence for a more precise dating of the extant glass. The
stylistic characteristics of the remaining material enables a
division into groups that appear to indicate the existence of
individual workshops or centres of production. In a number of
cases it has been possible to indicate affinities with other
centres of glass painting outsile the Midlands. In addition
stylistic similarities with contemporary manuscript painting have
been noted. However, until all the English glass of this period
has been thoroughly investigated the present conclusions must be

regarded as very tentative.
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CHAPTER I. circa 1275=1320.

A number of dateé or datable monuments of this period
remain in the Midlands, The glass contained in these churches
displays a variety of styles which suggests that several schools
or centres of production may be involved,

It is necessary to deal first with the datable material
in chronclogical order. This will then cnable a provisional
dating to be assigned to the other monuments for which there is
no precige dating evidence.

NOSELEY: LEICESTERSHIRE.

The earliest datable glass of this period is in the chapel
buili by the Martival family in their manor at Noseley, Leicestershire,
We know from documentary evidence that the chapel was complete and
furnished by 1306.<") It can be assumed that the glass is
anterior to this date, this hypothesis is supported by the
evidence of the armorisl gless. The actual remains of plass are
not very extensive snd are very decayed. There are two complete
figures, u £t. Thomas (Noseley 18) and & 8t. Mark Bvangelist
(fioseley 17), a headless St. Margaret (?) (Noseley 16) and

incomplete figures of two Evangelists (Noseley.f9, 21) and a

el

(1) See sub. cat. Noseley, ILeicestershire for a full account.




a St. James Major (Noseley 7). The figures of St. Thomas and
St. Margaret are both drawn from similar cartoonms, both have a
slightly exaggerated swaying posture with restrained drapery
folds. The figures seem to hafe originally been placed under
canoples, the outline and parts of a trefoil arch and gable with
Crochets remain above the figures of St, Margaret and two of the
Evangelists (Noseley 16, 19, 21) ahd pieces of window tracery

designs from canopies also remain (Noseley 2, 14). The figures

and their canopies were probably placed against a trellis ground
of white quarries painted with trails of oak leaves. Above and

below the coloured bands of figures were probably placed the

iin

shields of arms, two complete ones now remain out of a series of
at least twenty-three (Noseley 8, 20). Only one type of border
design remains: a vertical stem with off-springing stalks each
bearing three sprays of palmate leaves, these are either in white
or pot-metal yellow glass. (Noseley 2).

STANFORD~ON~-AVON. NORTHAMPTONSHIRE.

Several years later in date is the glass in the chancel
-ﬂ windows of Stanford~on-Avon, Northamptonshire, The armorial
glass in situ in the east window suggests a dating of circa 1315 -

cirea 1326‘?) There are the remains of twelve figures of the

(2) See sub. cat. Stanford-on-Avon, Northemptonshire for a full
account.
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Apostles, each standing below an arch and gable with crockets, set
against a geowétric grisaille ground consisting of contigous
quatrefoils linked one to the other by diagonally turned squares.
This grisaille is in white glass painted with freesrunning trails
of oak and maple leaves. [Hach figure is set against a coloured
ground diapered with trails of naturalistic foliage. Similar
diapers are seen at Noseley against the figure of St. James

Major (Noseley 7). The Stanford figures appear to be the work
of one hand, The draperies are rather modelled with a tendency
towards falling decorative folds, as in the figures of St. Peter
and St, Paul (Stanford 53 and 31). There is quite a distinction
between these Tipures end the RNoseley St. Thomae which is more
restrained in its drapery and has a more pronounced swaying
posture. There are three types of borders at Stanford;
serpentine trails of osk leaves, trails of ivy leaves and covered
cups (e.g. Stanford 38, 40, 43).

CHECK LEY . STAFFoRDSHIRE
Stylistically related to this glass at Stanford is the

important series of figures and narrative scenes at Checkley,
Staffordshire. The Checkley glass is not dated. >’ The figures
of bishops and archbishops in the east window (Checkley 11, 13, 15),

could have been drawn from the same cartoons as the similar, but

(3) See sub. cat. Checkley, Staffordshire for a full agcount.



much smaller Tigures in the east window at Stanford (Stanford &
and 6)(4) The Lead of the Virgin from the crucifixion
(Checkley 18) is quite close to the Virgin. in the east window
at Stanford (Stanford 13), both have a full wide forehead,
rather thin cheeks and narrow rounded chin. The head of

5t. Peter (Stanford 53) is similar to the head of Moses at
Checkley (Checkley 17), both have thin faces with straggly hair
and beards and wide mouths turning down at the corners.

There are, it seems, certéin similarities between the
Btanford and Checkley figures, there are also enormous differences
between the two sets of glass. First the windows at Checkley
are about twice the size of the Stanford windows, this itself
could account for the more slaborate treatment of the general
theme. At Stanford the figures stand below an arch and gable,
whereas at Checkley they stand below tall elaborate cancpies two
or three stories high embellished with traceried windows and filed
roofs. The crockets of the gables and pinnacles are simple
rounded ball crockets whereas at Stanford they are large foliated
ones. This greater elaboration of the canopy design might be

dependant, to some extent, on the size of the windows., This

(4) The features are too decayed to permit a close comparison:
it should be stated, perhaps, that frontal figures of
Bishops in benediction are lnevitably alike.



T e e T s, 5 BN Rl 5 -, 3™ P,

e e

N.B ., E wwmdon C e ds Euglans

|

E%l"ﬂ'ﬂq,—s

Claama .

’
L]

peitcd 1307 sueccomion o Eduy il
wp o |3l'1.. hwﬁ\ of € d.
e

Pevhans  usmtialy .

Quewy Wovdtodds 1311 wppes darimg .




choir fabric to the years 1289-1296.(7) There is no reason to
suppose that the glazing of the windows is any later than 1296.(8)
The lateral windows have three main lights, and each light is
divided into four compartments. = The centre of each light is
filled with a figure under an canopy and the other compartments
are filled with geometric grisaille. The leading forums a
complicated design of interwoven quatrefoils, in white glass
painted with symmetrical trails of naturalistic leafage, ouk, ivy
and maple springing from a vertical stem at the centre of the
lighﬁ.lg) The coloured borders of each light are either
naturalistic trails of ivy leaves or castles alternating with
(10)

fleurede-lis. A similerity between the grisaille patterns

at Herton and those in the Chapter House at York Minster and at

7) W.l. Garrod. "Aucient Painted Glass in Merton College. Uxford."
1931. pp.12-14. The account rolls are incomplete. Garrod notes
a falling off in expenditure in 12934 as compared with the
preceeding years. The accounts for 1294-129% are missing but
the roll of 1296-97 shows the building operations on the
church were then Tinished. ,

(8) Garrod is cautious as to their date. The accounts of 1304/5
mention alterations at the east end and the boarding up "of the
windows of the choir" @arrod, p.25. This seems inexplicable
if the windows were not then glazed., Woodforde "English Stained
and Painted Glass. 1954, pp.16-17, dates the windows 1298=1311. -

(9) Engraved in Westlake. llistory of Design in Painted Glass. 1882.
Volume II. Plate VII, Page 11.

(10) For reproductions see Royal Commission Historical Monuments.
City of Oxford, Plates, 145, 148,
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Exeter Cathedral has been notlced.(11} The pattern of the

Checkley grisaiile comes nearest to the Exeter panels, which also
display a rosette pattern superimposed on a diamond shaped
frame.(12) The painted trails of foliage at Exeter, however,
have conventionalised trefoil leaves instead of the naturalistie
ones found at Merton, York and Checkley. However some of the
Exeter windows of this type have naturalistic foliage, these are
all believed to be of the early fourteenth century.(13) The
panels of grisaille at Checkley were crossed by bands of figures
cach under a canopy or by barbed guatrefoil medallions, each
(14)

contairing a narrative scene. The style of tuhese figures has

certain similarities with Merton Collepe. The hesd of St. Stephen,

(11) VWestlake. op. cit., Plate LXXXII, C. Exeter; Flate LXMXIV York
Chapter and p.102. Winston 'on the painted glass in the
Cathedral of York" Proceedings Archaeclogical Institute York,
1846 dated the chapter house glass cirea 1326. Harrison,
“The Painted Glass of York" 1927, p.53=54%, suggests 1300~1307
agreeing with Westlake op. cit. p.50 and p.9%%. BSee also
Knowles, "York School of Glass Painting" 1936, ps151, 4n
early dating, possibly pre 1300, seems possible on stylistic
grounds.

(12) VYestlake, op. cit. plate LXXXII. C. Checkley Number 22.

(13) Westlake, op, cit. =ee also F.M.,Drake, The XIV.C. stained
glass of Exeter Cathedral. Devonshire Assoc: Reports and Trans.
XLIV. p.235-251, partic. 235-237,

(14) The York Chapter House windows each have twenty Medallions,
containing narrative windovs—each bave—bwenbyedadliiens,
eonptodnine nareative scenes, set on the grisaille ground,



(Checkley 16) can be compared with the St. Stephen at Herton.(15)
They both haﬁe'a full rounded chin, oval eyes with rounded
eyebrows, the corners of the mouth are turned down and the hair
depicted as a series of curly clumps. The head of Christ
crucified (Checkley 18) has a close affinity with the head of

(16 the only distinct difference between the

S5t. Peter at Merton,
two is that at Merton the ears are bigger and more prominent.
The figure of the Virgin from tﬁe crucifixion (Checkley 18) can
be compared with the Merton St. Andrew.(1?) In both cases their
cloaks are swathed across the upper part of the body with falling
vertical folds framing Qhe body on either side.

The similarities in drawing between the heads at Checiley
and Merton College should not, perhaps, be over-emphasised.
Related heads are found in the works of the Court School circe

1270-1308, The affinities between the heads in the Douce

AFocalypse, the Westminster retable, and the paintings in the

(15) R.C.H.M., op. cit. Plate 148. This figure comes from the
second window of the south wall, this is not one of the
Mamesfield windows but is identical in style, and is the
same date. see Garrod, op. cit. p.21, 22.

(16) R.C.H.M. op. cit. Plate 146,

(17) R.C.H.M. op. cit. Plate

A s g



south transept of Westminster Abbey, together with the heads of
the ecclesiastics in the Coronation of Zdward the Confessor in
the Painted €hamber, all probably circa 1270 have long been
recognised.(18) They all display a high domed forehead, rather
thin cheeks, long nose and down-turned mouth. The head of
Christ (Checkley 18) should be compared with the Christ from the
Doubting Thomas on the south wall of the south transept at
Weatminster.(19) Similear heads are found on the westminster
Sedelia of eirea 1308.(20) A pronounced distinguishing feature
between these works of the Court School and the glasé at Checkley
and Merton is the difference between the proportions of the
figures. The figures ol the Court School are tall and elongated
with sweeping pestures, the Checkley and Merton figures are by
comparison much shorter and broader.

There is another piece of information, however, which
suggests that the Checkley master drew some inspiration from the

work of the Court School. One type of canopy design found at

(18) Tristram "English Medieval Wall Paintings" XIII.C. Volume,
see Suppleuentary Plates, VI and VIII, ¥, Wormald, Paintings

in VWestminster Abbey. Proceedings of the British Academy,
19591 PDp. 131—133.

(19) Tristram. op. cit. Pl.14, Vormald op. cit. Pl.4,

(20) Wormald. op. cit. p.175. M. Rickert "Painting in Britain:
The Middle Ages. (1954). Plate 142.
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Checkley (Checkley 12) is very close in its general design to
repreaentaticnlof the Temple of Jerusalem in the Fall of Jerusalem
in the Painted Chamber at Westminster.'2'’ Both display an
arch cusped trefoil surmounted by a gable, with crockets and
finial, set before a tower like structure with a domed and tiled
roof. The Merton canopies are all one design and in their
details show a marked advance on the Checkley ones. The Merton
canopies each show an arch cusped trefoil surmounted by a gable
with crockets and finial, set before a two storied structure
pierced with traceried windows and surmounted by a domed roof.
The crockets of the main gable are large foliated ones, whereas
et Checkley only the =imple ball crockets are used. The traceried
windows are full bar tracery, at Checkley bar tracery occurs
together with the earlier plate tracery forms (Checkley 18 and 34),
With these considerations in mind it rather appears that
Checkley is certainly to be dated after 1270, on its affinities
with the Court School, ahd before circa 1296, the date of the

Merton College glass. It is, therefore, here tentatively

‘suggested that Checkley is probably to be dated circa 1280-1290.(32)

(21) P.Tudor Craig.op.cit. Plate XXIa and p.98"where she compares
it with a representation of the Heavenly Jerusalem in the
Douce Apocalypse Bodl. MS., 180; plate XX b.

(22) Jeavons "Stained Glass in Staffordshire churches" Transactions
Birmingham Archaeological Society. Vol LXVIII,pp.43-48, dates
the glass ecirca 1300 on the grounds that no perspective is
used in the canopies. Pape. "Arglorial glass of Checkley church"
North Stafis Field Club. 1923~24., Vol.LVIIIL.pp.59-71. ascribes
the building of the choncel to a post 1347 dating, without

citing his reasons.



THORNTON. LEICESTERSHIRE.

The east window of the south aisle at Thornton contains
some glass similar to that in the chancel at Stanford-on-Avon
gnd may be the product of the same workshop.(as) The window
contains an Adoration of the Magi and the Flight into Egypt
(Thornton 4, 5 and 6). The general design of the Virgin and
Child in the Adoration scene should be compared with the Stanford
example (Stanford 13). The border design of a serpentine trail
of oak leaves is almost identical with one at Stanford. (Thornton
5, Stanford 13). The fragmentsof canopy design, however, show
a trefoil arch head, patterned vwith & wavy line and dots,
surmounted by a gable with simple ball crockets; similar details
are found at Checkley (Checkley 34). This suggests that the
Thornton panels may be earlier than Stenford. Unfortunately
these panels are badly damaged and the surface of the glass,
particularly the heads, is very corroded. A detailed assessment

is, therefore, impossible.

ALDWINKLE-ST.~PETERS. NORTHAMPTONSHIRE

A south window of the chancel at Aldwinkle contains two
large figures under canopies: a St. Christopher bearing the

Christ child and a St. George (Aldwinkle 4 and 652%) Tme glass

(23) see sub. cat. Thornton, Leics. for a full account.

(24) see sub, cat, Aldwinkle-St. Peters, Northants for a full
account,
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has been restored, the general design of the canopies is suspect.
However the draﬁing of the St. Christopher's face is close to

the St. Paul at Stanford, particularly the drawing of the eyes
(Stanford 31). The handling of the drapery folds of

St, Christopher's cloak and the cascade of folds falling from the
right hand are similar to the Stanford figures, for example the
St, John Evangelist (Stanford 30). However the tight foliage
diaper grounds at Aldwinkle and the border design of hare and
hounds are not ﬁprallelled at Stanford. There is a strong
general similarity suggesling a contemporary date i.e. ¢, 1315~
1326, but that is all,

There ore several other  important windows of this period
in the Midlands. The styles of drawing show certain affinities
to the figures at Checkley and Stanford-on-Avon but there are
particular details that suggest they are the products of different

workshops.

NEWARK, NOTTINGHAMSHIRE.

(25) This glass

The most important series is at Newark.
is the work of & single controlling hand. The present remains
are but a small portion of an extensive series of narrative scenes.

There are three old Testament subjects: The Creation of the

World, the Expulsion of Adam and Eve from the Garden of Eden and

(25) See sub. cat. Newark (Wotts.) for a full account.

12,



Adam digging and Eve spinning (Newark S, 7, 8). The other scenes
are taken from.the Life and Passion of Christ. His childhood

is represented by the Adoration of the Magi and Christ in the
Temple (Newark 11 and 14) followed by part of His Passion: The
Agony in the Garden and the Mocking of Christ (Newark 10 and 12),
with the Three Maries at the tomb and His appearance to the
Magdalene (Newark 15 and 16). There are alsoc fragments of other
scenes, probably part of a Last Judgement (Newark 6), the Last
Supper (Newark 9) and the Deposition of Christ (Newark 13).

It has been stated above that these are all the work of a
single controlling hand. 1In substantion of this point it may be
noticed that the heads of the adult Christ are identical
(Newark 9, 10, 16) and the female heads conform to one type,
compare, for example, the head of the Virgin with the head of the
Hagdalene (Newark 11 and 16), These heads give the figures an
air of nervous uncertainty, with large prominent eyes and turned
down mouths. Their general affinity with the heads at HMerton
College and Checkley, and the related works of the Court School
circa 1270-1306 is at once clear. The Newark Master draws with
a much border line and, in spirit, seems nearer the work of the
Court Sehool. In addition his handling of draperies is more
plastic than at either Merton, Checkley, or Stanford. The
figure of the psinting King from the Adoration of the Magi

(Newark 11) should be contrasted with the Merton 5t. Andrew for



:

for example. His line is more fluid and the folds ére modelled
with thin waahga of enamel. The figures are placed against a
formal pattern diaper of contiguous squares, each enclosing a
quatrefbil.(zs) At the head of each panel is a depressed
trefoil arch, the adjaceht pleces of diaper are shaped to fit
each of its cusps. A comparsble arrangement is not found
elsewhere in the Midlands.

The Newark glass is not precisely dated. We know that
& chapel was built in the churchyard circa 1293 and that it was
demolished in 1313 and the fabric and stained glass were reused
in the rebuilding of the North aisle, which appears to have been
finished ir 1315. The glass mey be associated yvith the earlier
of these two building programmes. The evidence for this
suggestion is slight. There is at SOUTHWRLL, Nottinghamshire,
in one of the Chapter House windows, a head of the Virgin
obviously by the same hand as the Newark glass (Southwell 13)
which can be compared with the Virgin from the Adoration of the
Magi (Newark 11). The Chapter House is probably to be dated in

the mid-1290s., There is no proof, however, that this head

formed part of the original glazing scheme. This earlier dating

(26) This arrangement is original. The head of Christ in the
Mocking of Christ (Newark 12) is painted on the same piece
of glass as the adjacent diaper.

14.



should not be over-emphasised. It is not wise to adapt the
developments of one period to another but it might be pointed
out that in the early fifteenth century there are remsining
monuments that are firmly dated and show no appreciable change in
style over a period of some twenty years.

The stained glass in two other churches in the Midlands
displays a distinct contrast in details. At HOLDENBY,
Northamptonshire is a single panel of early glass: a Coromation
of the Virgin.'®”’ Tnis is of extremely fine quality, The
heads of the Virgin and Christ are drawn with considerable
individuality, the eyes are large, the upper lid rounded and the
lover straight, long heavy noses and small straight mouths. The
head of the angel crowning the Virgin is more generalised by
comparison. A point of detail is this artist's manner of drawing
the hands. The fingers are long, with the finger nails
represented and the ball of the thumb is prominently marked.
These small distinguishing details are not found in any other
work in the Midlands. This panel is probably of the late

thirteenth century.

Equally individual in their own manner are the figures now

in the chancel windows of CHURCH LEIGH, Staffordshirasaa> These

(27) see sub. cat. Holdenby, Northants for a full account.

(28) see sub. cat. Church Leigh, Staffs.

15.



16,

have been dated circa 1300.(29) The single figures of Saints
are each set against plain ruby grounds, leaded to form a vescia
shaped frame around the figure (e.g. Church Leigh 13, 14, 35).
Much of the plain ruby glass used is modern and there is no
proof that this was the original arrangement.(EO) The hook and
eye folds of the drapery, particularly in the crucifixion panel
(Church Leigh 15) are much more linear than the figures at
Checkley or Stanford-on-Avon. The Church Leigh figures appear,
by comparison, to be somewhat 0ld fashion. They are probably
to be dated before 1300, (3"

A1l the glass discussed above is remarkable for the variety
it displays in the handling of details., There is ne cingle
uniform order covering it all. The sum total of the differences
suggests a number of rather individual workshops. The datingsef
suggested for this glass are tentative, only when all the remaining
glass in England has been studied will it be possible to assign a

valid dating on considerations of style.

(29) Jeavons. op. cit. pp.56=59. He says the style of the figures
Yig more Byzantine than English". It is not certain what he
means by this, :

(30) The fabric of the church and the glass were extensively
realored in the nineteenth century.

(31) As none of the glass remains in situ, all the masonry is
modern, it is difficult to know the nature of the original
scheme,



EVIRGTON AMD NITHERLOY, LOICLSTERSHIRE,

A pew developmont can be seen in the glaas produced by
one workshop for the churches of Evingtan(32} and witherley.{EB)
This is the introduction of grotesyue figures and naturalistic
birds perched in trails of foliage in the borders of the lighte.
Lvington retains the more extensive collection of ylass. The
eust window o the north aisle of tiae nave has some glass in situ.
in the smaller tracery lights are two censing angels, and sprays
of vine foliage (“vinzton 1, 2, 3, 6, 7. ). The six mzin
tragcery lishts each contain a banner of amus (‘wincton 8-13). it
the apex of ench of the mein lights are remains of canopy work
and borders (Iwington 15-18). The barders huve serpentine trails
of naturalietic leaves with, in each alternate lighte, small
sparrove and parakeets perched on the leaves., In the second
window from the east of the ssme aisle are figures of two censing
angela and two seraphim in situ (fvington 20-23%) and also a
grotesque cenlesur playing the bagpipes, in a roundel (ivinston 36).

This grotesque sppears to be by the same hand z2s & similor
grotesque centaur, slso with bagpipes at wWitherley (Vitherley 12).
Both wear a chaperon over their heads, with a piaea of thelr

tunie hanging over the front of the body, the technique is

(32) see sub. cat. Zwvington, Leics. for a full nceount.

(33) see sub, cat. dithorley, Leica.

17



identical: both.are set against speckled black grounds. The
one at Witherley is associatéd with a diaper of vine foliage,
similar to that in the east window at Evington (Bvington 3,6,7,14).

The banners of arms in the east window at Evington and some
armorial glass no longer remaining are suggestive of a date after
circa 1300 and before 1334, The banners and shields relate to
the Greys of Codnor, lords of the manor, their relations and
friends. A particulur association with either Sir Henry de Grey,
ob. 1308, or his son Sir Richard de Grey ob. 1334 has been |
demonstrated.(Bk) The problem, however, remains: namely is a
closer dating than ¢. 1300-13%4 possible? Two considerations
provide & tentative answer, first the style of the glass iisell
and secondly there is the evidence of a related series of datable
menuscripts, which throws scme light upon the problem.

First the glass at Evington shows the work of possibly two
hands. The censing angels in the east window (Evington 3, 6) are
represented with their heads in profile (only 6 is complete), and
the chain of the thurible is shown as a series of small linked
rings. The two in the north window (Evington 20,21) have their
heads in three quarters view and the chain of the thurible consists

of three solid plain bands. However they are all set against

(34) The identifications of the arms and their siesnificance is
fully set out under Bvington, Leics.

13.




plain ruby glass and there is no appreciable difference in the
drawing of theif draperies. The heads of the two in the north
window (Evington 20. 21) provide a clue to the background of this
workshop. 'The heads have roundea eyebrows, oval eyes and a firm
straight mouth, the hair is arranged in a tight row of curls
framing the forehead surmounted by a mass of looser curly hair.
This type of head can be found in the Douce Apocalypse of circa
12?0,(35)compare, for example, the head of the angel with St. Joan
on Patmos, on the first folio of the manuscript. The same
convention was widely used by a group of manuscript illuminators
working in the Midlands in the first guarter of the fourteenth
century. The nost sumptuous manuscript produced by this group
was the Tickhill Psalter, written by John Tickhill at the
Augustinian Priory of Worksop, near Nottingham, probably between
the years 1305—1313.(36) The heads of the Ivington augels can
be compared with the head of Adam from the Temptation on folio 5
of this manuscript.(a?) The importance of this group of

manuscripts is that one of them, the Grey-FitzPayn Hours,(38) was

(35) M.R. James. The Douce Apocalypse (Bod. MS: .180). Roxburghe
Glub, Vol.130.

(36) D.Egbert Drew. "The Tickhill Psalter and Related Manuscripts"
1640, Chapter 1 and Appendix 1. '

(37) ibid. Plate III. Picture II, Folio 5.R.

(38) Cambridge. Fitzwilliam Museum. MS. 242,

i A
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executed circa 1300-1308 for the marriage of Sir Richard de Grey
of Codnor and Evington to Isabel Fitzann.(Eg) The naturalistiec
birds and grotesques inhabiting the margins of this manuscript

(40) The remains of

are similar in kind to those at Evington.
canopy tops in the east window at Bvington are imcomplete

(Evington 15 - 18). The upper paris display rather elaborate
window tracery desipgns supported by traceried buttresses, all

with crocked gables and pinnacles. The important point about

these canopies is that all the component parts are parallel to

the front plane of tihe picture surface, There is no attempt to
employ perspective to create a sense of depth. This factor is

not conclusive evidence for dating, it is surprestive, however,

of a dating before circa 1330. A tentative interest in perspective
hes been seen in the Ileanor Cross et Charing Cross erected in

(41)

1291. This interest dominates the design of the second

(42)

great seal of Ddward III, in use 1327-1340 and the contemporary

Lz
canopy of the tomb of itdward II in Gloucester Cathedral. 3) In

(39) Egbert Drew. op. cit. Chapter III. pp.90-92.

(40) ibid. Plates XCV-XCVIIIa. The grotesques in this group of
manuscripts are drawn from a common pattern book. The
Evington centaur figure, however, does not appear,

(41) Hastings, St. Stephen's Chapel, 1955. Chapter III, pp.21-2k.

(42) Wyon. Great Seal of ingland.

(43) Generally ascribed to the early 1330s: L.Stone. Sculpture
in ¥ngland in the Middle Ages. pp.160-161,




stained gless in the Midlends perspective is first found in the
canopies in the nave windows of Stanford-on~Avon, of the 13305.(h4>
The affinities between the Ivington glass, on one hand, and the
Tickhill Psalter group of manuscripts on the other, together with
an absence of the perspective element are suggestive.of a dating

for the glass in the first quarter of the century. However this
evidence is by no means conclusive, There ic & slight piece of
evidence to substantiate this dating. The east window of
Yolverton church, Warwickshire contains a fragment of a Resurrection
of the Dead. This window is probably to be dated 1315 when the
High Altar was consecrated.(hﬁ) Two complete heads of Tigures

rem=in (Wolverton). They both show & marked alfinity with the

Tickhill Psalter group of menuscripte and the Lvington {igures.

CEOMETRIC GRISAILLE GLASS

Geometric prisaille glass is found in o number of churches
in the Midlands. None of it is precisely doted.  Some of this
glass can be associated Hith the grisaille at Checkley and
Stanford=on~Avon discussed above. WROYALL ABBEY, VWarwickshire

(46)

contains geometric grisaille glass of three types. Two of

(i) See below. Stanford is the first datable examplet not
necessarily the earliest.

(45) See sub. cat, Wolverton, Warwickshire.

(46) See sub. cat. Wroxgll, Warwicks. for a full account.
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these are of the thirteenth ¢entury. The leading in one forms
a design of contiguous diamond shaped frames overlaid with large
contiguous oval frames (Wroxall 4). The other consists of
contiguous diamond frames with a smaller diagonally turned
squares beneath each junction and a large circular frame on top
occupying the full width of the light. (Wroxall 3). Both are
in white glass painted with symmetric trails of tendrils ending
in tight bud forms, This foliage is a simplification of a type
found at Stanton Harcourt, Oxfordshire, which has been ascribed
to the first half of the thirteenth century.(q?} The Wroxall
panels are probably the same date. The third type at Wroxall is
a much simpler pattern of contipuous guatrefoils linked by
diagonally turned squares (Wroxall 23). This is in vhite glass
painted with symmetrical trails of oak leaves and acorns springing
from a vertical stem. This is exactly the same type as occurs
at Stanford, except that in the latter the geometric frames have
beaded borders (Stanford). It should be noted, however, that
this pattern at Wroxall is mostly restoration and may not be
exactly true to the original.

This same type occurs again at CHURCH LEIGH, Staffordshire,(hs)

with one difference, the foliage trails are of ivy leaves. (Church

(47) Woodforde op. cit. p-6. Plate 3,

(48) see sub, cat. Church Leigh, Staffs. for a full account.
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Leigh). At the centre of each quatrefoil is a foliated roundel.
This practice is commonplace, similar ones occur at Stanford ete,
The importance of the Church Leigh ones lies in the fact that two
of the designs employed are repeated in the chancel windows at
BLITHFIELD, Staffbrdshire(ﬁg) in association with a different
geometric pattern.

The six windows of the chancel at Blithfield have identical
tracery designs, four of these are filled with the geometric

grisaille, the two other windows each have a trellis of white

quarries, painted with trails of cak leaves, in each main light.(bo)

There is no reason to suppose that these two windows are any
later in date than the others. The tracery liphts, containing
the Annunciation, of the east window of Merton College chapel
each have a trellis of white quarries and each guarry is painted
with a single leaf design.(51) The figures of the Angel Gabriel
and the Virgin Mary appear to be by the same hand, and of the
same date; as the side windows.(52> The first appearance of =«
trellis design of white quarries painted with running trails of

naturalistic foliage, is not known. The first datable example

(49) see Sub. cat. Blithfield, Staffs.

(50) First window from the east, south side; gecond from the east
north side.

~

h%
i
~

R.C.H.M. Oxford, op. cit. Plate

This type of quarry background is a prominent feature of the
early XIV.c. glass in glass in Herefordshire, particularly
the thick lattice work of coloured glass.
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that 1 am aware of is found, in situ, in one of the windows of
the Chapter House at Southwell Minster, Nottinghamshire, of
circa 1293 (Southwell 65: 66: 67).(53)

The Blithfield windows have been considerably restored.
inough of the originsl glass remains however to show that the
patterns and trellis designs are genuine. The original design
seemns to bave consisted of either grisaille patterns or trellis
quarries with a shield of arms at the head of each light. The
present shields in these windows are sixteenth century insertions,
it is probable that they replaced an original series of the
fourteenth century. A similar arrangement of grisaille patterns
with & shield at the head of each light remains intact at Rorbury,
Derbyshire, datable before 1306.(5k)

The east window of EGGINGTCN Church, Derbyshire, appears
to have been filled with a geonetric pattern grisaille, crossed

(55)

by a band of figures below canopies. The pattern is the
same type as found in the chancel wiudows at Stanford. Only one

anel remains fairly complete. If this pgless is contemporar
P b, ¥ g ¥

with the stonework a midethirteenth century dating seems possible.(Bs)'

(53) See sub, cat. Southwell, Notts, for a full account.
(54) See sub. cat. Norbury, Derbyshire.
(55) See sub. cat. Bggington, Derbyshire for a full account.

(56) The glass is very incomplete and decayed, and is inaccessible
for close study.

2.
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It has been noticed above that the geometric grisaille
glass at Checkley and Merton College is painted with trails of
naturalistic foliage, and a thirteenth century dating was
proposed for this glass. ‘Vinston thought that naturalistic
foliage was first introduced into glass painting circa 1280.(5?)
This introduction of naturalistic leaves and flowers is parallelled
in the other visual arts from the middle of the thirteenth century.
The introduction of naturalistic foliage sculpture into this
country occurred at Westminster Abbey and Windsor and has been
firmly dated to the year 1245.(58) In msnuseript painting trees
with natupalistic foliage appear in the miniatures of the
'Estoire de Seint Aedward le Rei' associated with the circle of
Mathew Paris and usually dated circa 1245.(59) The developument
and extension of this form of decoration can be traced in
manuscripts and sculpture of the second half of the thirteenth
century. For example vine leaves and grapes can be seen in the
miniature of the Vine Press in the Douce Apocalypse, probably

(60)

circa 1270. A variety of naturalistic leaves and flowers

(57) C.linston. Ifints on Glass Painting (2.Ed.1867) Vol.1.p.75.

(58) Pamela VyrnwReeves. 'English Stiff Leaf Sculpture' p.246,
inpublished Ph.D. 'Thesis, University of London, 1952,

(59) H.R.Jumes. Facsimile edition for the Roxburghe Club. 1920.
P.Tudor-Craig. op. cit. p.96, n.4. Richard Vaughn
'‘Hathew Paris' (1958) pp.42-8, 189-194,

(60) Oxford Bodleian Douce MS, 180. facsimile edition by
M.R. James, op. cit. URIVERSITY

OF YORK

LmRARY
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together with birds and animzls are also tound in such manuscripts
as the Petrus CQMestor of ¢. 1283(61) and the Psalter of Alphonso
of 1284,962) 1 v Md1ands the most important monwment in
this context is the scylpture in the Chapter House at Southwell
Minster, Nottinghamshire, probably of the mid 1290¢ 03 e
interest in naturalistic plent life and forus is here highly
developed. The sculptured capitals display a wide variety of
leaf forms, the most prominent ére maple, ozk, hawthorn,
vanunculus, vine, ivy and hop leaves.cgk) One of the windows
of the Chapter retaine some contemporary glass in situt = trellis
of.white quarries painted with trails of buttercup leavee.(65)

Geometric pattern glass lost favour efter the first
quarter of the fourteenth century. Its place was taken by the
simpler trellis of quarries, which was easier to execute, used
less lead end was therefore probably cheaper. There is one

plece of evidence to suggest that the geometric patterns perhaps

(61) B.M.Royal MS. 3., D, VI. oG Millar, Fnplich Illuminated MSS.

(62) B.M. Add. MS, 24686, the first quire only. Millar. op. cit.
plate 96 and coloured frontespiece,

(63) N. Pevesner. 'Leaves of Southwell' (King Penzuin Books 1945)
gives many excellent plates of the sculpture,

(64) For identification of the plants and leaves see A.C. Seward
in Proceedings of the Cambridge Antigquarian Soc. X¥XV.
Pp‘ 1'52 (1935)0

(65) Southwell. Cat.Nos 65, 6e. 67

e e ——————— 1
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retained- their popularity for somewhat longer than is usually
believed. The evidence is the lost wall peinting of the
"Adoration of the Magi", on the north side of the High Altar of
St. Stephen's Chapel, Westminster, executed in 1350-13517, (05)

The original is known from Robert Smirk's watercolour copy and
tracings in the library of the Society of Antiquaries.(66)

Below the Adoration of the Magi were represented the kneeling
figures of St. George, Edward III and five qf his sons. They
were shown kneeling in three vaulted chapels, the tiled floors
were in perspective and the back and side walls of each chapel
had simple lancet windows. There were twelve windows, seven had
a trellis of white guarries, each quarry painted with a sinecle
leaf or quatrefoil. One window was shown as plain glass, the
leading forming an interlaced strap-work pattern, similar patterns
are found in the nave clearstorey windows of York Minster.(67)
The remaining four windows contained geometric patterns painted

with quatrefoil or foliage designs. The significance of this

(65) Tristram. #nglish wall Paintings, XIV.C. Plate . p26-9.

(66} Society of Antiquaries. Tracings: Red Portfolio. St. Stephen's.
The watercolour copy hangs on the back staircase.

(67) Knowles. "York School of Glass Painting,"  (1936) page 143,
diagrams, all of the first half of the fourteenth century,




painting should not be over emphasised. It is possible that
the artist was uéing an old pattern book for part of his design,
however, it is equally possible that he was copying the

contemporary glazing of the lower chapel of St. Stephena's.(68)

(68) Rather than the more important windows of the upper chapel,
which are known to have contained figures. - The original
painting was only twenty-five inches high., TThis small
scale probably precluded the rpopresentation of windows
containing figures as they would have detracted the eye
away from the figures of Hdward III and his sons.

28,
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CHAPYER XX

Cirea 1325 - 1340,

In contrast to the extensive variety of styles observable in
the earlier period it is possible to trace the existence of reasonably
coherent groups between the years eiroa 1325 to 1340. The grotesque
motif and naturalistie birds, animals and figures in the borders of the
lights are a pfaainant feature of this period and they provida'u LYY ]
of grouping together related serivs of glass,

STANFURD~ON~AVON (A ants

The most extensive single collection of glass is found in the
aisle windows of the nave of Stanford-on~Avon, ﬁorthamptonshira.i
The glass is not precisely dates however the nave was built by the
masons who ercoted the nave of HARLESTON ehursh, Horthemptonshire im °
1356.2 The eurvilinear window tracery, the mouldings of the anave, piers
and capitals are all identicel. The one resaining pieee of glass st
Farloston is in & smell tracery light; it is & small twist of folianpe
almost identia;l in design with that in a similar light in the cast

window of the north aisle st Stanford (Stanford 76 and 80). It is

here suggested that Stanford is of about the same date, circa

1325 - 1330.2

1 See sub. oat. Stanford-on-ivon, Northants.
2 dee sub. cat. Harleston, Northants.
3  #Winston (in Poole's Architectural Notices of the Churohes of the

irchdeaconry of Northampton., (1849), p.218 ) dated Stanford
0. 1340-1360, This dating has never been challenged.

e —————
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The trgeery lights of the cast window of the south aisle are
virtually complete aad in situ. The more important of these lights
contuin figurea of St.Denis (2), two coasing angels, both damaged, and
the Crucifixion of Christ (Stanford 91, 95, 96, 99,~101). Ia the
smaller tracery lights are naturalistic figures of birds, two ecranes
and a hawk, and two fishes (Stenford 92,-94, 97.I93. 102), The main
‘éights each originally contained a figure below & canopy. The heads
of the eanopies are complote and in situ. (Stanford 107-110)., The two
standing female saints in the sentre lights aré not necessarily in situ
(3tanford 1!1.and 1!2).4 The borders of thé lights have, in alteraste
Lights, busi{s of erowned figures w.d & rosette pattern, &t the apex of
three of the ligﬁts is o bird displayed against vino folisge, the
fourth has a gr&teaque playing & viol.

The east window of ihe north sisle shows some similarities
annd differences to that of the south aisle. There are no naturslistie
animels in the tracery lighte, their place is teken by a wore extensive
ioonographiclseono of & Resurrection of the Dead, angels blowing trumpets
or holding the emblems of Chriet's passcion, with Christ in Jaudguent
in the apex light and the crucifixion in the lowest rauge of the

lights (Stanford 69-80). The heads of tho main lights sach retain a

4 Tho names of three femmle saints now all lost, were recorded
resorded in two windows of the north aisle, sec sub, cat.

Stanford, Antiquarien sourses. B.M. Lansdown M3,1042.

-



eanopy top, three of the four are in situ, The borders of the lights
have alternately lious statant and grotesques, with a grotesque at
the apex of eaah_light (tanford 81=86), In the two central lighis
are tho Virgin with Si.iune and a Bishop, probably St.Germasus,
respectively (Stanford 89, 90),

There are a mumber of differences in the details in the
two windowe which suggest that possibly there were two main artists
responsible for the designs and workiang together. Coapare, for
exsuple, the St.John in the north window with the 3t.John in the
south (Stenford 79 and 101). The North one is taller sad broader,
the folds of his closk are flatter and simpler. There is 2 more
intensive sense of pathos, the Safet turns his head away from the
Christ and buries his fsoe in his raised hands. In the South window
the gesture is more conventionmal, the Gaint simply rests his bowed
head on his raised right hand.

The most pronounced differonce between the two wiandows
can be seen in the designs of the cancpies. In the south window each
canopy has a traceried window, surmounted by an areh and pinnacle
with oroekets and finial, joined by a flying buttress to the head of
a traceried and gabled shaft on either side, (Stanford 107-110). In
the north window the window tracery at tbe.uantre is replaced by a
full length standing figure, respectively, a aérephim, St.Paul and
Ste.Peter, ensh surmounted by a erocketed sreh and pimnacle, with
diagonally placed side shaits, each with a traceried head and

orocketed pinnacle, joined by two series of flying buttresses to
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two similar shafts on either side (Stanford 85-87). It does not
seem that these differences are indicative of a differens dating,
The one alien caunepy in the north window (Stanford 88) is an
analgamation of the two types. The general design, ineluding the
traceriod window at the centre, is as the south window, with
disgonally placed side shafts aad hood mouldings as the other three
in the north window, |

The other windows in tﬁa north and south sides retain a
considerable amount of glass of the same period, It'is, however,
nore damaged andpatohed with alien insertions than that in the two
enst windows. Four of these windows contain naturalistie birds,
oranes and eormorants, fishes and arocodiles (?), all are in situ
in the smwaller tracery lights, similar to these in the enst window
of the south sisle (Stanford 114-116, 119-121, 125, 126),

This glass in the windows of the nave aisles at Stanford
seems to mark an important stage in the development of fourteenty
contury glass painting in the Kidlands., First there is an
elaboration of the grotesyue motif together with the portraynl of
naturalistic birds and asimals, neither is an entirely new departure,
they represent an elaboration of the stylistio traits found in the
slightly earlier glass at Avington, discussed in the féist shapter.
Second, and representing a new development in gi?as painting in the
Kidlands, there is a tentative uso of perspective in the design of

some of the ocanopies.

A number of observations that have been made about the
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gless in the eisle windows at Stenford are in need of clarification,

The dispiayed birds each in the apex of the main lights of the east

window of the south aisle (3tanford 104, 105, 106) were desoribed by

maish o e g

irel,.s.liden as oaglea.5 He compared them with two eagles from a

window of the collegiate chureh of Howden, Yorkshire and saw:-

Mg olin

"so close a resemblanse .... as to warrant the suggestion that they
were all painted in the same workshop".6 The Stanford birds have
nothing in comaon with the lowden eagles. 'The latter are thin
elongated oreatures, stending ereet and in profile with heavy hooked
besks., The Stanford birds have round heads with thin pointed beaks

&nd their wings ave displayed, as if flying upwards.?

2. Fei.hden. Aucient steined and puinted glass. (2nd Ed. 1932) pp.76~77.

6. 1ibid, The lowdeu plass had been remeved to the chapel of Forest

school, #althaumstow,

7 F.3..den in & short paper on the Stanford glass, in Brit,soec.
Laster Glass Fainters, Journal 111 (1930) p.156 » suggested
that the Stauford birds were "eegles teaghing their young to
gere on the sun", e Bestiary subject. The heaks of the
Stanford birds preclude this identificiation and Eden's
suggeation is not supported by the usual illustration of this
subjeet as found in the Bestaries which shews the eagle holding
one of its young in its claw, e.g, Bestiary seotion. (ueen
Mary Psalter, £.93, oarly XIV th.C. {Faoaimile edition ed,
Gofarner (1912) Plate 1524).




Frofessor Hawilton Thempson snd G,.KeN.Bushforth thought that the
earlier Apostles in the ohancel windew at Steaford were similar to
figures in the nave windows at York, no particular figures were cited
however,” The figure of & Bishop holding w head (Stanford 91) was,
they suggested, "either 5ti,Cuthbert or St.benis, if the former it
would be another o:amplq of northern influeuoo"g. The figure is more
probably St.ﬂonia,’o but even if i{ was St.Cuthbert this alone could
hardly be teken as an example of direct northern influence. The main
eentre of Bt.Guthiqrt'a oult was at burham, where his shrine and
iﬁportant relics assoeiated with him were preservad." The veneration
of the saint, however, was not confined to the worth of kngland, 4xn
important relie, part of the saint's hair shirt, was preserved at
Liohfield’a and st Petorborough Abbey was the arm of 3t.0swald who
was particularly associated with St.ﬂuthbcrt.'}

The reasous so far produced for associating the Stanford

8 Royal Archasologioal Institute, Jourmal Vol.XC. Pe377=379.

9 ibid p.378.

10 The head held by the bishop is tonsured, this precludes its
identification as St.Cuthbert holding the head of King Oswald,

11 The relies at Durham are extensively dealt with in "The Relios

of St.cuthbortﬁ (oxford 1955).

12 "Do oilieio saneti Cuthberti® se W.St.John Hope and G,Cox
"A Lichfield Saerist's Roll of 1345" in Journal of Derbyshire

Amhﬂﬂln SOQ- YQI.IV. Pe 1%.

13 "The Peterborough Chronicle of Hugh Candidus", ed.W.Mellows (1949)
pPp.32, 105-107,




e s

35.

glaziers with & northern scheool of glaziors are, therefore, without
secure foundation. The glass &t York Minster, so far as 1 am at
present awaro,i‘ does not display e particular affinity with the
Stanford glass, Some of the windows of the nave aisles at York
gontain naturalistie birds, faloons, eagles and cormoraats, in their
bordersls, and grotesque motifs are widely uned.‘ﬁ However, until
the dates and chronology of the York windows have been thoroughly
investigated and established}7 to say nothing of the variety of
partioular styles they display, it would be unwise to postulate the
existence of sn influence, this, of course, is not to deny the
possibility of the York glagiers having influenced the Midlands.

it has beea sugrested abeve that the glass iu the aisle
windows nt Stanford seems important in twe msin respeots: the
elaboration of the grotesque motif and the tentative introduction of

perspective. It is necessary te try te relate these two

14 I have not seen the Great West wiudow of the nave nor some of the
Chapter fouse and Vestibule windows, which were rexoved during

the war aud still (1960) swait replecowent.

15  ©.ge South sisle of uave, second window from the east has faloons

and cormersnts in eak follage.

16 e.ge The Filgrinage window, north sidle seoond from the east:

roundels in grotesques, monkies et a funeral ote.

17 Only one window has bees studied in detail, i.e. the Feter
de Dene window in the north aiéle, gee C.Vinston and W,Walford
"On an heraldis wiadow in the rorth alsle of York Minster®
Royal Archasological Institute Journal, Volume AVII, Ppe22=34.,
1532=148.
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developuenis in glass paintiag to analogeus developments withiu the
general content ol the other visual aprts i Kagland at this time.
The extemnsive display of'grotesque beasts, hybrid animals and
naturelistio birds and amimsls in the aisle windows at Stanford ean
be related to saslogous representations in illumianated menuseripts.
The history of the grotesque motif in medieval art remains to be
writtes, The appearance of grotesque figures in the marging of the
page, as distinet from the use of grotesque besasts fn the decoration
of initial letters, osn be seen in two mid-thirteenth cen tury
manugeripts, the Bible of Willian of beven of sirsca 1250‘8 end the
Hatlaud Psalter which was exeonted beiore 1358.£9 in two later
timmeeripte the grotesgues are ageompanied by naturalistie birds sad
beasts hopping sbout in the horders of the pages. These are the copy
of the liistoris Scholastieca by ¥etrus Commestor whicheun be dated
ahout 128}20 and the Pealter of 4Llphouse, sou of Ldwepd I, of about
i284.21 in both of these manuseripte the protsagues sad snimels eto,
play & rether uaprominent part ia the decoration of the whole page.
On folio 234 of the 'Mistoria scholastics' fop example, are four

~small grotesques in the wargine of the puge, a dregon with displayed

18 E.G.Millep "i Lo _the
Thirteenth Gantagx (1926) Plate 77, Britzsh Huseun Royal M8,1,D.1,

19 Library of the Dfuke of Butlend. Foseinile edition ed, Gy, Millap

Roxburghe Glub (1937)

20 Millar "Eng, Illuminated H33. op.oit, Plate 95, Brit.Museum
Royal 3.B,.VI. _ . _
21 ibid. Flate 96 and frontispiece. Brit.Musem. Add.:S.24686. The

first quire only,



wings, « squirrel, a hare blowing a truupet aad a sreatere with a
bearded humua head set on a hird's hody.zz 3lightly leter than these
two manuseripts is (he importaut oharier of Jree $$;;;2 dated 1291,
granted by King Edward I, to iloger de Pilkingtosn aud his heirs in their
dem: . lands of Pilkington snd elsewhere in the eounty of Lannaster.23
The text of the charter is surrounded by thirty~two figures of birds
and aanimsls. The birds inelude e peacock, a woodeock, an owl, & hawk,
finches and 2 quail, the animals shown are & fox, & wild boar, a
squirrel, twe rabbits, and varieties of deer. Thedrawing of the
animals is rather gtatie by comparison with the animals found in the
&lphonso ?aalter§4 whieh are obviously the work of am extremely
tuleated asriist,

The grotesgue and acturelistic birds and saimels are &
prominent feature of wanuseript illumination of tho first half of
the fourteenth ceatury. The Tiekhill Pealter group of nanuseripis,
which are psrticularly sssociated with the Midlands, sontain =«

" 26
restricted series of grotesquos.25 The Uest Anglion manuseripts

22 Hillar, op.eit. Flate 95,
W warven
23  Cstlay. "An Illaminated Charter of ires tomen, dated 1291,°

The Antiquaries Journal 1931, Volume XI. pp.129-132, Plate XVIII.

24 0.ge £412.R u steg fighting a dragom; f.13.v. & stag-huat

23 Lyugbert-Drey "The Tiekhill Fsaitor and felated Manuseripts"

op.cit.
26  See partioularly 3,0,Cookersll "The Gerleston Psalter (1907);

g,R.Jameg and t.Ul.loskersll "The Urwesby snd Dromholme Faaltors"

Hoxburghe Club (1926).




are more lavish in their use of them, this tesdeney oaa?nutes in the «™
large grotesques of the Lutimell Fsalter, cirea 1530-1340,27 which
meke 2 vivid eontrast to the minute grotesques in the earlier ilphonso
Fsalter,

Set againet this background it can be seen that in the
display of grotesques and naturalistie animals the glass at Stanford
participates in the main stream of contemporary English art, It has
been neeessary to dwell on this point at some length because it has
been stated that the introduction of grotesqué figures in the nave
windows at York was the sigu of a "contiuental iufluance.“ze fnovwles
saw & oonneetion with the Flemish sehool of brass engreverse, The brasses

thet he ocites are probably sll later than the aotusl glass he disaueses.29

The probmbility of & continental iunfluence, however, ceuunol be
disregarded. ¢rotesques form an important part of the decoration of
Flemish munuseripts for example the Breviary of Henand de Bar

at Verdun, begun sabout 130230 and the Lomeuse of Alexsnder of

1338-1339.0

%4
27 DBritish Huseum., Add.lS8.41230, Fasoinile edition by L.G.Millap
*The Lu ia * {19352

28  Knowles. op.oit. Chapt,10. “"Continental Influence"

29  ibid. partienlarly p.122, and append. pp.ij&—tj&. Knowles makes ne
sonsideration of Hnglish pad Continental manuseripts.

30 Leroguais, Les breviaries manuserits des bibliotheques de France.
Volume IV. pp.300-~309. Flates AXI-XXY.

31 Bodl{}nn Library, Oxford. }3. odley 264. Fascimils edition by

Heliodauses. "The lomance of Alexander”.
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4 soaprohensive survey of the exteat aad nature of the
grotesque motif in Hagiish and Contiuextal naiating of the thirteenth
and fourteenth centuries is required before it will be possible %o

adeguately solve this probiom.ja

The grotesques, naturalistie birds and animels at dtenford
ere not precisely identical in style to saything found in illaminated
manuseripts. 4 general compsrison osa he made betweeu the Stanford
oranes (Stanford 92, 93) sud tho sase birds in the Bestiary seotion of
the yueen Mary Pso.l.lsel'..j3 domewhat sinilar, but oa a much larger 3ecale,
are the hipds inaorpé@tud in the wmural descration of Longthorpe Tower,
near Feterborough, which have also been compered with the birds iv the
yueen Mary Psaltar.34 The Longthorpe paintings have been dated
circa-iﬁ}ﬂ.jg The Stauford birds should wlse be compared with the
birds inhabiting the vine of the Tree of Jepse at serevale, Warwicks

and Ludlow, Salop.36 vhidoh ars probably coutemporary in date. In all

32 The general stylistie relatiouships betweens inglish and
continental wanuseripts ueed olarification. The style of the
Tiekhill Psalter group of wenuseripts has a general similerity to
the Ureviary of lensud de Uar; see giberi op.cite pe89. eiting
FeWoraald,

33 Fassimile udition ed, Gelinraer 1912. Flate .169.0.

34  BE.UsRouse apnd Lo.Haker "The wall paintinga'ﬁt Longthorpe Tower™
avohasologia ACVI,1355. 21=22, Plate 3 a,snd b,

33 ibid. pe32, There is no precise dooumentary evidense for the dating.

36 See sub. catslogne. Mevevale (Warws) aud Ludlow (selop) and
Chapter "A Group of Jesse Vrses in the lidlands" below.
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three cases the feathers of the birds arc reduced to a series of
squiggiey lines. Compare, for example, the faleon at Stanford
(Stanford 97) with the one at Morevale (Merevale 49). A point of
detail distinguishing the two sets is the drewing of the eyes; at
Stanford they are oval in shape, rather like huran eyes, at Herevale
and Ludlow they are eireular, rather beady in appearance, the latter
are ologer to nature. Another link between the workehop responsible
for the Stenford glass aond that responsible for the Merevale and ladlow
desses is the uncommon border design of & rosette in o diamond shaped
frame, the top and bottom coraers of which are eaeh cusped a trefoil,
this is found in the east window of the south aisle st Stanford
(Stenford 108, 110) sad in the centre wein light of the east window
at Merevale. (herevsle 77}.

In the Stanford window this design ooours in each alternate
ligkt. The borders of the other lights contein the crowned heads of
men sand women. This feature is not otherwise found in glass in the
Midlands. There is no evidenae to Sugrest that these figures were
intended to renresent satual persons. Similer figures, but without
erowns are uased to decorate the gmaller initisls in the Gray =-

Fitgpayne Houra(37} and in the Greenfield (or 'Welles') Aopealypso.(js)

37 Fitzwillisn Museun, M3.242. #.23 and §.27. cirea 1300~1308. soe
kgbert. 'The Yiekhill FPealter' ete. ofi.cit. Chapter 111 end
Plate X@VII,

38 Dritish Museum. Royal MS. 15, D.11 $,7. Urewn from the same
pattera book as the two eited ia the Urey~ifitzpayne Hours. Bghbert
ibid. Chapter IV. Plate XCIX. He aseribes its execution to the

second decade of the fourteenth cantury,

R T W
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This feature is slaso found in some menuseripts of the last Anglian
sohool.(jg) A samch earlier exsmple of this type of decoratien ocourred
in the King's chambers at Clarendon Uslase, Wiltshire. Am entry in the
Liberate Roll of 1246 contains an orcer to wainscot the King's lower
chawber, to paint the wainssot greem and to border it, paiating on the
borders the heads of Kings anﬁ Quesns. To paint on the walls of the
King's upper ehember the history of Saint Margaret the Virgin and the
Four Evangelists, and to paint the wainsoot green spotted with gold and
heads of men and women thorsun“(40)

The main lights of the ﬁindowa of.tho nave aisles at
dtanford have suffered more damage, and replasenent by plaiost white
glass than the tracery lights which are comparatively complete, 4Yhe
east window of the north aisle retains & large oonpogition in ome light
of 3t.amne teacling the Virgin to read (Stamford 89). 1ia the esast
window of the south aisle are two female sainte, eash earrying a palm
branch (Stanford 11, 112). The four heads are very close to each
other in the style of drawing. The faces are rather full, with
prominent eyes, long broad noses, firm straight mouths with squared
corierss The two female saints although different in size are
evidently drawn from the same cartoon. The head of St.inne is slightly

different, the hair is arranged in & erispine net on either side of the

39  e.g. Corpus Christi College, Cambridge, MS.53., ff. 189, 1932, 195¢,
ete: Fascimle edition, M.K. James 'A Peterborough Psalter and
Beastiary". Roxburghe Club, Volume 178,

40 Tristram. English Medieval Wall Painting. Thirteenth Century
page 528 citing Liberate kLoll.



42.

face and the iris of the eye is marked., The figures of St.Anne and

the Yirgin can bhe oompared with the representation of the same subjeot

on the north wall of the Ledy Chapel eat Groughton, Northnmptonahire.(4i}

In both examples Saint Anne holds her oloak around the Virgin's

shoulders ia a protective gesture.“z) The Croughton wall painting is

deamaged.

(43)

The figure of a Bishop now in the east window of the north

aigle at Stanford (3tanford 90) may originally have been in one of the

windows of the ehancel. The figure, probably St.Germanus, patron

Saint of Selby Ahbsy,“é) is incomplete. The head is missing and most

of

the eucharistic vestuwents have been replaced hy alien rragaenta.(4))

The outline, however, is clear. The figure is set aginst a white

43,

42,

43.

43.

Boiristras and H.i.James, "Wall Paintings in Croughton ohurch."
Archaloiogia LXXVI. 1927, pp. 179 - 204. Plste XLVI, Tristram
suggeated a dating eirea 1300 or slightly later, ibid. p.179.

Jumes however suggested an euriier dating cirea 1280-1300,ibid.p. 185,

See alse the full page illumination in the Hours of the Virgin
assoeiated with Edwund Barl of Lascaster ob. 1296. Bodleian

Library. M3. Douce.231, §.3.
Tnatram 8 oopies of all the pa:ntings are unreliable in the
details.

There was an altar dedicated to this Saint at Stanford,
see sub 'Iconography’ St.Germanus.

Ineluding part of the Eagle of St.John, inserted someotimes in the |

nineteenth century. see sub. oat. Stanford,

T
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ground diapered with a trail of rounded trefoil leaves reserved on

a black eanamel ground, Above the figure is part of an arch susped
trefoil surmounted by a gable with large vine leaf erockets. An
identieal white foiliage diaper grourd and the apex of an identical
gable remain in situ in the right hand main light of the westermost
window on the north side of the chancel (Staanford 52).46 The general
design in this window of a large areh and gable set against a foliage
diaper is a marked contrast to the other windows of the chanoel which
contained a band (or bands) of figures set against panels of geometrio
grisaille. These differences in style may be indicative of a
differsace in dating. The figures of the apostles (Stanford 29, 31,

41-43, 53, 63, 65) are each set against a goloured foliage diaper, as

are the Bishops sad Abbots from the trasery lights of the chancel windows.

(Stanford 4, 6, 60, 62)., Similar diapers remein in situ in the tracery
lights of the nave windows. Jor example the figure of an abbot from
& tracery light in the ohaneel'“?) (stanford 62) is set against a
diaper of oak leavee very similar to that behind the incomplete

figure of a Knight (St.George? Stanford 113) in the apex light of

the first window from the east of the south aisle of the nave. In this
respeot there is some continuity between the glass im the shancel and

that in the nave aisles although in particular characteristies each

series is quite distinot. There are two details which sugpest that

-

46 This assooiation of figure and canopy was first made by C.Winston
in his paper on 3tanford op.oit.

47 Ho louger in Bitu,

i



the weatermost window of the north wall of the chaneel might be

later then the other chansel windows and contemporary with the glass

in the nave. The border design of its main lights coneists of an
incomplete stem with of f-springing roses and bisds (Stanford 50,52};é8:;a
This contrasts to the plain serpentine foliage stems and covered oups
in the borders of the other chancel windows. This border, however, was
not used in the nave windows, so far as we know, se that it eannot be
viewed as conelusive evidense, Sogewhat more substantial 1s the figure
of the virgin from a Coronation of the Virgin (Stanford 61) whieh
possibly came from the upper range of tracery lights of this wi.nadm\'.“‘9
The drawing of the head is extremely close to the femsle Saints in

the east windows of the north and south aisles (3tanford 89 and 111,112),
1t has the same broad features, squared mouth, and the nimbus also
is identical, The head of the Virgin in the east window of the chancel
is quite different (Stanford 13)., The ohin is wore pointed and the
left eyebrow joins the lime of the eye instead of being aontinued

down parallel to the main line of the nose, The differences are

slight but telling. It might also be noted that the Virgin in the

east window is seated on & throne which bears & design of simple
trefoil lights on its fromt, whereas the other Virgin's throme
(Stanford 61) bears a eurvilinear window trasery design, identioal

with the traceried heads of the butiresses to thu eanopies in the east

A8

49 This hypothesis is suggested by the faot that the figure is set
against a white foliage ground, identieal with that to the spire

and the Bishop (Stanford 52 & 90). fThis white foliage does not
osour e¢lsowhere at Stanford,.



window of the north aisle (3taaford 85, 86, 87). It seems possible,
therefore, that the westermost window on the north side of the chaucel
is later in date than the other ohancel windows sad is to be
agsociated with the glaziers responsible for the windows of the nzvo

aisles,

ROUGH AS LEICS,

The remaining glass in the north aisle windows of the ehurech
at Broughton Astley appears to be related to the glass in the nave
aisles at Stantord.50 Two windows at Broughtoa Astley each contain
two censing angels in situ in their tracery lights (Broughton
Agtley 1, 2, 4. 5). These figures are all incomplete and have been
disarranged. Their heads are all drawn from a single eartoon. They
cun be compared with a similar eensing augel at Stauford (Stasuford 118).
The drawing of the features particularly the broad nose and firm
straight mouth is very close. The hair of the Broughton figures is
somewhat different, having two parallel rolls of carls on either side
of the face. Two of the Broughton figures (Broughton 4. 3.) are set
against a white diaper ground enclosed in a beaded border design,
similer grounds and borders are found at Stanford (e.g. Stanford 77 - 79,
orucifixion panels east window, north side). The heads of the maiu _ Gl
lights of the same window at Broughton are each filled with a trellis
of white yuarries painted with trails of oak leaves springing from &

vertical stem, Their borders contain lions rampant, covered cups

50 See sub. eatalogue: Broughton Astley, Lecies.



and fleur-de-lis (Broughton Astley 6. 7. 8.). The Broughton glass

is not precisely dated. The tracery desiga of each of these two north
windows is identioal with the north window at Evington, Leicestershire.
1t hes been suggested that the Evington glass is to be dated in the
first quarter of the fourteenth century and its stfle has been

related to the Tiekhill Psalter group of manusoripts.{51) There is a
general stylistie similarity between the Evington glass and that at
Broughton 4stley and the nave windows of Stanford. A line of
eontinuity ocan be traced between the naturalistie birds and grotesques
ot livington and those at Stanford, although the asctual motifs are not
identieal, ©Ou the other haad, howevepr, there is little eontinuity
between the glass in the chancel ai Stanford of circa 1313 = 1326,(52)
and that in the nave aisles of eirea 1325 - 1330, It has been suggested
that the ehancel windows at Stanford are to be related to the glass

at Cheekley, Staffordshire, and at Merton College Chapel, Uxford,

which have bheen dated oirea 1290 and 1296 respectively. Thereiore,

to & certain extent the chancel glass at Stanford can be considered

old fashioned. The Bvington glass, which is probably contemporary in
date with the glass in the ohaueel at 3tanford, enticipated the stiyle

of the nave windows at Stanford, which,as will be domonstrated, is

part of the main stream of development of aire#.ljze ~ 1340,

51 Bee ahove, Chapter I,

52 This dating is suggested by the evidemoce of the armorial
shiolds in the east window, a pre 1313 dating seocns most

unlikely, see sub, eatalogue Stasford-on-ivon.
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ENVILLE (Staffordshire)

The glass in the east window of the south aisle of the nave

at Boville, Staffordshire, appears to be the product of a distinot
workshop more or less oontemporary with the nave windows at Si".a.n:t‘o»rtl.szs
The four figures remaining in this window are all original: they are
83.uichael, James Mayor and Thomas and the Virgin and ehild,

(Baville 12, 15, 16. 17). All the other glass in the window is a
nineteenth century imitation of fourteenth ceantury design. A chantry
chapel was founded in the chureh in 1333 and these figures, together
with the amsorial glass now in the wiadows of the chameel, umsy be of
this date.54 The figures are of partieular interest., The 3t{,Jamcs
Mayor is represented staading full length holding his staff and &
book with his pilgrim's wallet haaging from his left shoulder., He
wears & plain tuniec and cloak, the latter is swarthed around the
lower part of his body, with heavy sagging v-shaped folds, obseuring the
position ef his body beneath the drapery. A comparable arraagementi of
drapery folde is found in some of the figures in the Luttrell Fsalter
of ecirea 1330 - 1340.55 For example the St.James can be eompared with
the marginal figure of St.Catherine on folio 30 b, of the manuseript:

the latter figure has a similar scoentuated sway of posture with

53 Hdes sub. oate. Enville (Staffs.)
54 3ee¢ sub, cat. far full details.

55 ed. H.G.Millar. "The Luttrell Psalter” (1932) op. cit.
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hasging v-shaped folds of the cloak around the body.56 Also very

similar is the figure of St.John HEvangelist in the iseension of Christ
51

on folio 96.

The work of another distinot workshop is found at Manocetter,
Hsrwiokshirejs and Woedborough, Nottinghnushiro.sg The glass at
lianecetter was originally placed in the east window of the north aisle:
it is now inserted with other fragments in the east window of the
ohancel., Four complete tracery lights remain, each contains a aingle
figure of a Seint, 38 James Mayor, Faul, John the Baptist and
Bartholomew, respeotively (Mancetter 9. 11. 14. 16). There are also
four inecomplete figure of angels eensing, probably from the iracery
lights of the same window (Mancetter 3. 5. 8. 12). Originally the
mein lighte of the window contained two kneeling figures of Knights,
one bearing the arus of the Manceiter family, the other the arms of
the Crophull family. These figures suggest that the window is to be
dated between the years 1320 « 1}40.60 The four saints and the

censing angels are each set against a white ground diapered with a

56 ibid. Plate 2 d,
57 ibid. Plate 32 e.

58 See sub, catalogue Kancetter, Warwiokshire.
59 See sub, eatalogue Yoodborough, Nottinghamshire.

60 See sub., eatalogue Mancetter, Amtiquarian sourees., The Mancetters
were lords of the manor, the Orophulls had mo lands in the manor
but Ralph de Crophull was rector of kancetter churech from 1329

until 1340.




foliage design reserved on a ground of black enamel. There are three
mpin types of foliage diaper, a trail of palmate leaves (Mancettor 12),
a trail of ivy leaves (lancetter 14) sad & trail of furry trefoil aad
kidney shaped leaves (lancetter 9, 16). The ﬁisposition of figure and
ground is original: the feet of 33. James Meyor and Paul are paiuted
on the same glass as the adjacent diaper and tho outer edge of the
latter has & plain border parallel te the border proper of the light
(Mencetter 9,/.),

The east window of the ehancel at Hancetter also contains
three large figures of King bavid. King Jesoniah snd King Abias
{%? or abiud) Irom a Tree of Jesse (Mancetter 10, 15 and 20). It has
been stafod that these figures came from the nearby abbey of lierevale,
but no documentary evidenmce was produced in gupport of this stntemeat.sl
The heads of these three Kings are very similar to the Saints aoticed
ebove. The heads of 53 James Mayor and Faul can be coupared with any
of the three iings. They have similar wiry, out-jutting beards, small
gtraight mouths and rather small merrow eyes. There sre other features
in common. The stanece of St.James Hayor (Mancetter 9) with his staff
held parsilel to his bedy in his right hand and & book in his raised -
left hand, with a caseade of drapery falling frow his left arm, is

identioal in reverse to the King Abies (? Abiud) (Mencetter 20),

eaept that the latter holds o sword and a2 seroll. The nimbus of
St.James Hayor has a patterned edge: the same pattern is repeated on

the hems of the drapery of the Kings Jeconiah and Abias (Abiud)

61  Vioctoria ocounty ltistory. warwickshire, Vol.1lV., p,.124.
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(Hancetter 15 end 20). There are certain differences between the two
sets of figuraq. The general proportions of the figures are
diatinetly different. The Saints are short and thiockset, the Kings
are mioch more attenuated and angular, standing ir slight dancing poses.
The two series of figures may not have come from the same window, but
it seems guite probable that they were produced in the same workshop.
The glass in the chancel windows at Woodborough,
Nottinghamshire, also appears to be a product of this weorkshop. Two
windows on the south side of the chanecel each retain two tracery lights
ocontaining a Doubting Thomas, ﬁoii iie Tangene, the Agony in the Garden
and The Sleening Apostles (?) (¥oodborough 1. 2. 3. 4.) The heads
of the figures have the same slightly wooden features as the Mancetter
Saints, the head of Chrisi from the igony in the Garden (Woodborough 1)
can be compared with the Mancetter St.James (Mancetter 9). In the
Noli Me Tangene, Christ and the Magdalene stand in front of a
stylised tree, (Woodborough 4) similar to that behind the Maancetter
3t.John Baptist (Mancetter 14). The most particuler similarity between
the two sets of glass is to be seem in the disper foelisge grounds to
the figures., At Mancetter the foliage grounds are white, at
Woodborough they are either a very pale pink or blue colour. The
kidney leaf diaper found at Mancetier is used at Woodborough in the
Noli Me Tangere panel (Woodborough 4). The ligﬁt trails of small
gpikey trefoil leaves fouad in the Sleoping Disciples and St.Uatherine
panels (ifoodborough 2. 11) are identical to the diaper assooiated

with the Kings at Mancetter (Mansetter 10, 15, 20).
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These foliage diapers do not represent an inmovation. The
uge of toliago_diaper grounds has been noted at herton Gollege, Uxford
of eirea 1296, and in the windows of the chaneel and aave aisles of
dtanford-on~Avon of eirea 1315 « 1326 and circa 1326 « 1330 respectively,
to give but two examples. Even so, to a sertain extent, the diapers at
liancetter and Woodborough seem to represent a new departure. The
leaves, by comparison with Merton and Stsaford, are smaller in
relation to the size of the panel and there are more of them. The
result is & rather more fluid movemente arabesque. The peoculiar kidney
shaped leaves found at Hancetter and Woodborough have been said to be
reminiscent of “eertain german forms of foliago“.62 It is perhaps
worth noting other examples of this type of foliage in kaglish painting.
i+t occurs once more iu the Midlasds, in the east window of Ukeover chureh
Staffordshire, (Okeover 41), probably pre 1338 in date.63 4 gimilar
example at York is given by Knowles but the date is unapacifiaﬁ.64
The windows of St,Stephen's chapel, Westminster, of 1350-1352, also
had this type of reliago.65 A pimilar arabesque foliage traill with

kidney shaped leaves ocours in one illumination, the Visitatioa, in a

62 B.Rackham "The glass paintings of Coventry and its neighbourhood"
Walpole Society, Vol«XIX. p.93.

63 3Seo sub. eatalogue: Okeover, Staffs,

64 Knowles, op.cit. p.59, Fig.10.B, from North aisle St.Martin-
cum~Gregory.

65 J.T.Suith Antiquities of Westminster (1807). Plate. opp. p.232.
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mid fourteenth century English ﬁﬁ&%ﬁ; British Museum, Egerton MS.2781,
P.63R, This mepuseript eonteins the work of sevoral artists and it has
been conneoted with one of the hands in the Luttrell Psalter.66 Other
miniaturesin the Egerton Horee have background arabesques of spikey
trefoil leaves, similar to the diapers at Maneetter and Woodberough
(Mancetter 10, 15, 20, ¥oodborough 2, 11.)67 In the manuseript the
foliage is more sparse than in the glass, in this respeet it is eloser
to French illnminatian.68

The figure styles of the #gerton Horee &re not very elose to
the Wencetier and Woodboreugh figures. There are slight similarities,
for example the head of King Abias (7 Abiud)} (Heancetter 20) can be
compared with the head of the High Priest in the Presentation of Christ
in the tewple (Lgertou WS 2781, b4} The wiry jutting beards aud small
eyes of the Mancetter and Woodborough figures are rather cimiler to the
more modelled heads in the Lattrell Psalter, a related manaseript to the

Egerton Hovee , but their drapery is quite dissimilar to that in the

manuseripts,

66 BSee F,Wormald. "The Fitzwain Psniter and its allies" Journal of

Warburg end Courtauld Institutes. Vol.VI. 1943, pp.71<79; p.73
aud plate 25 d, |

67 e.g. adoration of the Magl, P.73. Wormald, op.cit. nlate 25.d.
Pentecost, p.71 v.

68 e.g. Broviary of Fhillippe Lo Belie. FParis. Bibl. Hat.Lab,1023 j

f.7v, executed before 1297 sud the related 'Somme Le Roy' in the
library of Dr.U.G.Millar, See B.0.Millar Somme Le oy, Rexburghe

Club, Vol.219. Plates 1. II. Vi. KV. ete.




